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ABSTRACT 


This explanation/paper critically examines  Bharatmuni’s 
‘Natyashastra’. In Natyashastra Bharatmuni explain the rule & 
regulation of Indian drama. Drama is a part of nation’s development 
in which all the staff members of the particular drama shows the 
characteristics behaviour of the same. Action, Diction, Light, Stage 
Performance and the most important thing Dramatic fiction, Conflict 
and suspence all over examined by Bharatmuni tell in the earliest, 
now all over dramatic acting on the same way. Rasas, Bhava, mode 
of acting by various kind of actor or emotions that characterize 
human life as well as arts. The present paper attempts to elaborate 
what is the things that makes ‘Natyashastra’ the special for Drama. 
Here the Discussion about the origin and development of 
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INTRODUCTION 

Natyashastra is an ancient Sanskrit dramaturgy 
written by Acharya Bharatmuni. Researcher says This 
famous Granth dated to be composed around oH 
Century BC. This is the Most controversial debates 
regarding the dates of the text. Scholars are estimated 
on the date of text based on several aspects such as 
the words, language used in the text etc. Bharat 
discernible regarding the evolution of drama. The 
story behind the development of drama like this: 
Brahma, the Veda Devta sitting in silent. All 
God/Goddess comes in front of Brahma and prayed 
we want some types of things which we entertained. 
Brahma understood very well, there by meaning to 
diversion in visual and audible which accessible to 
all, which could be accessing all of the ‘Sarvavarnika’ 
for entertain. He created ‘Fifth Veda’ or ‘Natyaveda’ 
which is for everyone meant to be Sarvavarnika or 
accessible to all. The Prajapati Brahma extracted from 
Rigveda, Samveda, Atharvaveda and Yujurveda-text, 
song, acting and Rasa respectively and applied on his 
newly created ‘Fifth Veda’ / ‘Natyaveda’. 
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NATYASHASTRA: THE BASEMENT OF 
INDIAN ORAMA:- 

The main purpose to discover Vedas and the mantras 
which followed society stable. The knowledge of 
Veda, referring to the teaching that would imbibe 
good conduct of people. People must aware what 
about the world around them. The Vedas and puranas 
are the evidence to knowing what are the people 
staying/living on that period/time, How’s the 
communication in ancient india. Therefore, the 
‘Panchamveda’ or ‘Natyaveda’ developed on the later 
time to communicated the knowledge of Veda, the 
teaching that would conduct the good value of people. 


STRUCTURE 

Bharatmuni’s Natyashastra features eight rasas and 
this rasa consists of different Gods and colours. Rasa 
are the emotion of our heart that we realize in every 
moment in every day. Briefly described on 
Natyashastra. Later one rasa (Shanti) created by 
‘Abhinabagupta’ and another rasa (Batsalya) created 
by ‘Biswanath Kabiraj’ the following details has been 
established: 
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SI. No Rasa Stand for God of Rasa Colour 
1 Srungar Love Vishnu Light Green 
2 Hasya Comedy, Laughter Shiva White 
3 Karunya Sad/Dishearten Yama Grey 
4 Bibhtsa Disgust Shiva Blue 
5 Raudra Temper Shiva Red 
6 Vira Hero Indra Saffron 
fi Bhayanaka Fear Yama Black 
8 Adbhuta Wonder Brahma Yellow 
9 Santa * Abhinabagupta Peace Vishnu White 
10 __| Batsalya * Biswanath Kabiaj Affection All Good Pink/White 
MODE OF ACTING:- 
Bharatmuni prescribed four models of acting in Natya- 
1. Aangika 


2. Bachika 

3. Satwika 

4. Acharya 

A. A Bharat describe that in the Aangika abhinaya the every part of body shown by the every part of body 
shown by the actor. Natyashastra mention three parts of aangika abhinaya- 

1. Body 

2. Face 

3. Other movement and activities 


Again Bodily abhinaya divides 3 parts- 
1. Aanga 
2. Upanga 
3. Pratyanga 
B. Vachika abhinaya- Bharat explain that what we say on our own mouth in a particular word/sentence that was 
also necessary in stage. 


C. Satwika abhinaya- such mode of acting emanates from the concentration of mind and soul. 


D. Aacharya abhinaya- It is the essential part for every actors that in which character they play, they also wore 
on the same character’s dress and other things. 


MODES OF DRAMA- 

In both prachya and paschatya drama culture, we see the two types of Drama- 
1. Visual Drama 

2. Listening Drama 


In Sanskrit, visual drama is also called ‘Rupaka’ ‘Rupak’are of 10 types and ‘Uparupakas’ are of 18 types. 


Rupak- 
1. Nataka | 2. Prakarana | 3.Anka | 4. Byayoga | 5. Bhana | 6. Samabakar 
7. Bithi_| 8. Prahasana | 9. Dima | 10.Jhamruga 


Uparupaka- 
1. Natika 2. Trotaka 3.Gosthi 4. Sattaka | 5. Natyarasaka | _ 6. Prastan 
7. Ullapya 8. Kabya 9. Pragyana 10. Rasaka | 11. Sanlapaka | 12. Srigadiya 
13.Shilpaka | 14. Bilasika | 15. Durmallika | 16. Prakaran | 17. Halisha 18. Bhanika 


Bharatmuni in his Natyashastra describes 5 steps in which a drama flows from first to last, called Arthaprakruti 
Arthaprakuti 


Biya Bindu Pataka Prakari Karya 
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Again he introduced 5 types of stage in drama called ‘Panchabasta’. 
Aarambha- Drama Starts 

Prajatna- Story moves/Rising action 

Praptyasha- climax point 

Niyatapti- Falling action 

Phalagama- Happy ending 


Aer doe a 


He always said ‘Drama’ or ‘Nataka’ always have a flowness in nature create such type of stroy or ‘Kahani’ that 
people loves to see in their inner eyes. Therefore it is the most important point to overlook. 


In Drama, the last point is a way that depends on apath In Bharat’s word- it is called ‘Panchasandhi’. It is of five 
types- 

. Aaramb + Bija- Mukhyasandhi 

Prajatna + Bindu- Pratimukha Sandhi 

Praptyasa+ Pataka- Garva Sandhi 

Niyatapti + Prakari- Bimarsa Sandhi 

Phalagama+ Karya- Nirbahana Sandhi 


AR WN > 


Bharatmuni’s Drama flow Chart- 


Sirsabindu/Praptyasa 
(Climax) 


Prajatna 
(Rising action) Niyatapti 
(Falling action) 


Phalagama 


Aarambh (Catastroph/The end) 

(Start) 
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